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Preface 


A culturally diverse State the Uttar Pradesh has its ancient roots to Vedic period. 
Excavations from several archaeological sites of different parts of the State recovered the . 
remenence of the past. The State Museum, Lucknow is custodian of State's treasure troves 
acquired through various means. This is 4" oldest museum of India established in 1863 and 
since last 150 years this multipurpose museum is vigorously engaged in acquiring, 
documenting, preserving, conserving, displaying and researching objects of various interst. In 
it'S collection it has five major collections viz; Natural History, Archaeology, Numismatic, Art 
ware and Decorative Art. 


In this book some rare collections from these sections have been selected and a brief 
account of each object is given to satisfy the thirst of the reader. It has been tried to appease 
each and every group of reader through representing different types of objects. Because of 
limitation of space it is not possible to include every single object, though an effort is made to 
represent major variety of the object. Still lots many of them have been left out and will be 
covered in next series. 


Through this book authors have tried to present a brief information about each and every 
section of the Museum, so that interesting facts could be produced before the visitors. 


We are highly grateful to those who gave their support in the publication of this book. 
Contribution of Dr. Manojni Devi, Publication Assistant, Mr. Sharda Prasad Tripathi, Photo 
Officer, Mr. Pramod Kumar, Photographer and Mr. Gyan Chand Gond, Chemical Assistant is 
especially mentioned. 


We will be successful if any part of this book will be useful for the readers. Although we 
have taken full care to publish it. However if there is any error left, we apologise for that. 


Dr. Anand Kumar Singh 
Director 

Al Shaz Fatmi 

Assistant Director 
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centre during Vedic period. Previously it was Known as Oudh region and here not only Sanatan but also à 
Bouddh, Jain and Islam religion left their cultural impacts. Classical dance like kathak and Thumri were evolved rich 
here only. It preserved great treasure of manuscripts, sculptures, paintings, coins and different other artistic 
items. To conserve and preserve this priceless unique heritage, Government has established a full fledged 196 
Department of Culture, under which an independent Uttar Pradesh Museum Directorate, Lucknow is Wa: 
functioning. It is responsible for the collection, documentation, preservation, conservation, display and 
research of antiquities collected through various modes. pai 
State Museum, Lucknow established in 1963 is the oldest and richest multipurpose museum of Uttar ant 
Pradesh and has played an important role in the museum development movement of India. It is among the har 
four earliest museums of pre independence era, The Museum was initially established as Municipal Museum me 
and then in 1883 upgraded to North-West Provincial Museum. It was declared as State Museum, Lucknow in ant 
1950. The Museum started its journey from Chhoti Chhattar Manzil and passing through Lal Baradari b 
presently itis housed in it's magnificent building at Banarsi bagh, Lucknow. = 
At the beginning, it's founder Col. Abbott Commissioner of Lucknow division donated his personal de 
Natural History collection. Gradually the Museum broadened it's Scope and objects of various interests were s 
Thi in n $ bee 
his multipurpose Museum preserves approximately twenty six different varieties of objects collected 
from India end abroad, which can be broadly classified into following five major categories:- e 
1. Natural History 
2 Archaeology QUE 
3 saiae | are 
2. sumismatic 
4 Decorative Art 
i one 
5. Art ware 


Previously it acquired objects through donation, purchase and hunting. After the enactment of Wildlife 
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Protection Act-1972 no more objects were added via hunting. A huge collection is added through excavation in 
Uttarakhand and Uttar Pradesh. The Museum also receive objects under the Treasure Trove Act-1878. 

Each collection of the Museum has its own uniqueness and importance. Some of the collection are rare 
and master pieces and found no were else. 

The Natural History collection preserves zoological, botanical, geological, egyptian and anthropological 
collection. Zoological collection includes avian, mammalian, amphibian, reptilian, pices and several varieties 
of invertebrates. Some of the specimens are of near extinction category, while many of them are of critically 
endangered, endangered, threatened and near threatened category. Other than this mammalian and reptilian 
skin, horn, trophies and avian as well as reptilian eggs are also preserved. 

Archaeological section preserves historically important collection and it has its own importance. The 
collection is rich both quantitatively as well as qualitatively. It includes objects of various culture and civilization 
ranging from Indus valley civilization till modern age. There are master pieces of Mathura, Gupta, Gandhara 
and Sarnath style of sculptural art. In the collection important Jain, Bouddh, Shaiv and Vaishnav sculptures are 
preserved and it is an important collection from the point of view of Indological study. Other than sculptures in 
this collection stone inscription, copper plates, beads, terracotta artifacts, potteries, prehistoric objects, seals, 
sealings, estampages, fossils and architectural fragments are very well preserved. 

The Numismatic collection is one of the most important section. From Ancient Punchmarked coin to 
modern paper currency notes enhance its richness and diversity. Basically it is divided into three sub sections; 
Ancient, Medieval and Modern currencies. Significant strength of the collection are Gupta, kushana, Mughal, 
Sultanate, local kingdoms and South Indian coins. It is one of the richest collection of kushanas coins. One can 
find several variety of Gupta and Mughal coins. The section preserves a rich and diverse collection of Gold, 
Silver, Copper, mix metal coins. From the point of view of Gold Coins collection it has its own importance. 

Decorative art collection possesses finely carved metal images of Bouddh, Jain, Shaiv and Vaishnav 
sect. The section preserves a good collection of ivory, wood and different types of decorative items. A diverse 
collection of miniature paintings of different schools, thangka, pichhwai, fard painting etc. enhance the 
richness of collection. 

Previously Art ware and decorative art section were considered together as Ethnography section. It was 
1964 when broad documentation of entire museum collection was undertaken and ethnography collection 
was bifurcated into Decorative art and Art ware section. 

We have earlier discussed about Decorative Art section. In the Art ware collection different types of 
painted, decorated, ingraved, inscribed and carved potteries of china clay, metal, jade, wood and glass 
antiquities etc. are preserved. Among them urn, tray, cup-saucer, glass, jug, lota, bowl are prominent. Wall 
hangings, boxes of different shapes and sizes, a variety of flower vases and farshi of Hugga are also especially 
mentioned. Different types of tiles made of China clay used as building material are highly decorated with floral 
and faunal designs. The museum preserves several varieties of silk, cotton and pashmina cloths with zari, 
brocade, kantha, aari-zardozi, chikankaari and thread work. Some of them are studded with 
precious/semiprecious stones and embroided with Gold and Silver. The museum preserves a diverse and rich 
collection of Arms. It includes gun, pistol, sword, axe, gupti, farsa, dagger, bow and arrow, harpoon etc. Apart 
from this Armour like Canon, trumpet, zirah bakhtar etc. are preserved in the section. Lucknow has always 
been the center of art and culture. A diverse collection of musical instruments are there in the Museum 
collection. 

The museum has a rich manuscript collection, which includes Harivanshpuran, Ramayan, Ram 
Charitmanas, Sukh-Sagar, Bhagwat Geeta, Padmavat, Saher-ul-bayaan and inscribed Jain manuscripts. These 
are written on hand made paper, birch bark, palm leaf, charva etc. 

Thus it can be said that the State Museum, Lucknow is a temple of art and culture for an art lover, where 
one can find almost each type of tangible art prevalent in this region. 
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This Red spotted sand stone made Bodhi 


the traditional Buddhist image it is adorne 
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2. Bodhisattva Singhnaad Avlokiteshwar, 11" Cent. CE, Mahoba, buff sandstone, is an skillfully delineated Image. The 


Ben image In princely posture with hair locks falling on both the shoulders exhibit Gupta period features. On top of hair mount 
ainst Vi is a miniature form of a Stupa and a Buddhist monk. Scholars relate this image to Chandel period. Inscription in Nagari 
E scriptonthe pedestal. 
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3. ABuddhistdiety Padmapaani, supposed to be one of the 108 avataras of Avalokiteshwar (Bodhisattva who hold 1 


compassion of Buddha). Sitting in royal posture on a double lotus pedestal, delty is definetly a master plece of 5 we 
art. Lotus twigs around, holding one In right hand. Adorned with jewelleries and high crown it reflects a royal posture 


4 0 Stone Sculpture 
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Buddha in Dhyan mudra, Gandhar style, 4 to 5" Cent. CE, Blue schist Is an excellent example of Gandhar style of 
sculptural art. Sandstone made thls Image with Ushnisha, Urna a circular Abhamandala behind his head and he Is 
wearing a thick Chivar. 


Stone Sculpture 1 1 


5 ^H" 
poth th 


5. Standing Buddha, Red sandstone, 5" 


shoulders are covered with drapery (ubhayansika sanghati). The zig-zag folds of drapery covering almost the whole T 


are remarkable. Curly hair and an upraised tuft of hair In the middle (ushnisha) is surrounded by a decorated Halo. 
lines inscription on pedestal:- 


Deya dharmoyam Yashavihare Sakyabhikshunya Jaya 
Tvanamanutara Jnanavaptaye samvatsarah 230. 


Cent. CE, Mathura, is in an attitude of protection (Abhaya mudra), 


å 


bhattaya Yadatra punyam tadhavatu sarvasa. 
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Mankunwar Buddha, Mankunwar, Prayagraj, 5” Cent. CE, inscribed image of Buddha In Dhyan muara is significant for its 
features combining chronologically with that of kushana and Gupta school of art and geographical to Mathura and 
Sarnath school of art. Its right hand is In Varad mudra. It seems that hairless head is covered with cap and its pleated 
drapery resembles to Sarnath style. Central image is flanked by Dhyanasth Buddha from both the sides. Chakra engraved 
pedestal Is Inscribed In Brahmi stating that It was Buddhist monk Buddh Mitra who built the image in 109" yr of king 
Kumargupta. 


Stone Sculpture 1 3 


7. Inscribed seated Budhha, buff sandstone, 3” Cent. CE, Sravasti, in Padmasan mudra, with right hand raised In the 
posture of abhay mudra with a mark of chakra on the palm. Long ear, Ushnisha, Urna and halo are typical to the Image: 
Below Kusha-grass cushion is seen, a small figure of Bodhisattva seated in meditatlon and flanked byapairof devotee? 
on each side. The throne is majestically displayed by two figures of lions on both the corner. One line Inscription p 
Brahmi. 
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Two handed satvik image of Kartikeya, 9° Cent. CE, 
Pourl Garhwal Is adorned with necklace, headgear, 
armlet and other jewelleries. A big Rudraksh mala 
(garland) is encircled around the neck touching the 
belly. Left hand is partlally damaged, while right hand Is 
kept on right leg and holding lotus bud. Seated on her 
Vahana peacock, whose neck Is broken. Female 
attendants standing on the lower end, aerlal gods 
showering blessing. 


Uma-Maheshwar, app 12" Cent. CE, The multifaceted 
four armed God Shiva (Maheshwar) in Lalitasan mudra 
affectionately embracing his wife, Goddess Uma 
embodies strength. Shiva surrounded by halo is sitting 
on lotus pedestal. Two armed Uma sitting on his thigh. 
They both are bedecked in jewelleries and carry 
different weapons In their hands. Their vahana 
(Parvati's tiger and Shiva's Nandi) and aerial gods are 
portrayed. 
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_ 11. Varahi, 12" Cent. CE, Karnprayag, Uttrakhand. It is 12. Vaishnavi, 12" Cent. CE, Uttarakhand. Goddess In 


among seven Mother Goddesses. This four armed Gouduhikasan mudra on her vahan Garuna. Four armed 
Goddess is seated on Varaah. Upper left hand holds conch Goddess holds conch and discus in upper right hand. 
and In the lower one wheel. The upper right hand Is broken While upper left hand bears Gada and the lower one Is 
| andloweroneis kepton knee. kept on the knee. She is among seven mother Goddesses. 
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. Brahmani, Maheshwari and Kaumari, 11-12” Cen 
two swans In Padmasan mudra, in the centre is 
onpeacock. 


t. CE, Uttrakhand. On the le! 
Goddess Maheshwarl seated 


ft most side Goddess Brahmani seated 0 Må à 
on bull and next to her I5 Goddess Kauman 
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14. A five faced Inscribed Shivlinga representing five 


aspects of Shalv sect. The Shivalinga Is crowned witha 
human bust, which Is partly damaged from the right 
side, The defaced right hand seems to have been Inan 
attitude of protection, while the Jeft hand holds a pot. 
Five faced are named as: Sadyojat, Ishan, Tatpurush, 
Aghore and Vamdeo. Brahmi Inscription states-"The 
Linga of Khajahutl has been set up by Nagasri, son of 
Vasathl, May the god be pleased." 


15. Gajabhishek Lakshmi, app 11-12" Cent. CE, Goddess 


Is adorned with head gear and earrings, armlets, 
garlands, bangles, kardhani. Lower part covered with 
turban and anklet can be seen In feet. Two attendants 
are sitting on lotus pedestal by the feet of Goddess. 
She Is holding stole in left hand, while right hand 
bears lotus bud, Two elephants are showering water 
on her. On both the sides lotus twigs are running. 


stone Sculpture 19 


16. p d 
6. Amd ede kesto CE, two armed image of God Agni in Lalitasan mudra on lotus pedestal. His vahana Ram l] 
pedestal and he is adorned with necklace, armlet, bangle, long earrings and typical headgear. Aroun 


the image fire flames are erecti 3 
ONA ng to symbolise fire. A big rudraksha mala reaching up to thighs and anklets can be seen 


20 Stone Sculpture 


Sanskrit Digital Preservation Foundation, Chandigarh 


17. Sandstone Image of dancing Ganesha, 9" Cent. CE, Kampllya, Farrukhabad Is 8 handed and holds in his hands various 
objects. It Is wearing necklace, garland and head gear. On elther side devotees are depicted. 
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18. Stone image of Goddess Ganga carved in a panel 10" Cent. CE. She is standing on her vahana crocodile (makar) and jar of 
Amrit as well as Lotus are typical to her. Wearing pleated drapery in lower portion and holding stole with the hands she 
looks elegant. Necklace, armlets, wristband and beautiful headgear enhance the beauty. Goddess Is flanked by paras? e 1 
bearingattendants. | 
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hakra (discus). His front right hand is raised in 
fins comes out of the sides of Kirtimukha. 


19. Four armed image of Vishnu, 11” Cent, CE, Sultanpur, Is holding conch, aci 
Abhay mudra and he Is wearing Kirtimukuta decorated with Kirtimukh. Two 


These are decorated with Makarl and floral design. 


Stone Sculpture 2 
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20. Varah incarnation of Vishnu, Jhansi, 12" Cent. CE, is (m 
cosmic Ocean. The image is carved with aimo esis MOSt commonly associated with the legend of lifting the earth out! 


erent figures d 28 
human headed snake and 38 different types of EA kono FE entire world. Ten incarnation of Vishnu, bhudevl $ 
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— 21. (a, b, c, d, e) Horse of Ashvamedh yagna with inscription in Shankh script on its back 6" Cent. CE, Lakhimpur, A Horse of 
rof colossal size has a quite resemblance with a figure found on the Ashwamedh coins of Samudragupta. There is an 
inscription on the back of the animal in Shankh script (It is a flowery writing of Brahmi) 


Stone Sculpture 25 
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ythology when Surya rises lotus blooms. God Surya carry! in 
is two hands. His two consorts Chhaya and Suvarchala are flanking him and waving 
immediately on either side hls two attendants Da 


nda and Pingale (slightly brok is feet Usha the Godde: 
dispelling darkness and bringing Joy are engraved. GERO) broken) ath tects 
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23, 24. Shalbhanjika, 1" Cent. CE, Mathura, Bracket of a Torana beam decorated with the figure in tilted pose standing on a 
Apasmarpurusha and another one on an elephant under a canopy of flowered tree. She is trying to display her beauty with 
bold postures. Clad in sari and decorated with heavy anklets, a girdle and beaded necklace. Itis holding a branch of tree 
with her hand. She wears a head cover and wears her hair In the shape of twin Veni. 
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an) Aa nat, 13-14" Cent. CE, Mathura is the only female Tirthankar but she is worshiped both? 
h asts can be seen In the obverse view whereas her Veniis visible on the reverse side. 
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26. Inscribed headless Jain Saraswati, Kankali Tila, Mathura, 1" Cent. CE draped in loose drapery, holding holy book in her left 
hand, while right hand Is in upward position with broken palm. She Is sitting by her hips. Inscription on the pedestal reads 
that it was installed at Kotlyangna temple by Jain followers. It is the first Image other than any Jain deities to be installed 


at a Jain temple. 
Stone Sculpture 29 
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1 in a 
27. Jain Tirthankar Naminath, 11! Cent, CE, Sravasti. The yellow sandstone made Image of 21" Tirthankar in dhyan mud 


a 
decorated with trichhatra, devdundubhivadak, Gandharv, Maladhari Vidyadhar and Chamardhari parshval J 
remarkable. His chest is carved with Srivatsa symbol. 
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Ayagpatt, K A 
Venen peu krem e period, red sandstone made this cultic object of Jaina religion Is endo 
and next to it four auspicious signs; Se Se a one eps Peete ce nthe oulermast ciis S d | 
1 Kanan 2 2 roffish and å er! 
circle meditating Tirthankaris engraved. The four corners of recta qe Lotus we oe 
r. 
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30. A Terracotta brick of 
square shape with 
designer border anda 
central figure, whose 
attire and decoration 
compares to some 
royal. 


31. Fired bricks have been used since 32.A beautiful Terracotta 
circa 4000 BCE. India has a long panel depicting a 
and rich history of production and series of birds. 
use of clay fired bricks dating back 
to Indus valley civilization (2500- 

1500 BCE). This brick from Sankisa 
has Brahmi inscription. 
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33.An inscribed 
Brick of Medieval 
period. 


Bricks 33 


(4 

34. Reon SUE 35. Terracotta tortolse 36. Female head, 37. Placid form Durga, 19" Cent. CE, terrace 
pm TREE shape, gargoyle. Terracotta, Gupta image of Goddess Is a modern one: oid 
kushana period period. armed Goddess In Sampad mudr ton s 


conch, wheel and sword, her vehicle gg 
standing behind. Head and one palm 5 


34 Terracotta A 
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peepingthrough 40. Female Head, 41. Harappan Wheel, 


38. Mother goddess, 39. Terracotta image of a lady E 
Maurya Perlod. 1” millenium BCE: 


Terracotta, Gupta a window Is definetly a master piece of 
period. Gupta art period. Curly hair, beautiful eyes 
and other facial features are remarkable. 
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42. Durga seatedon lion, baked clay, 5° cent. CE, Sravasti, 43. Farman of Mughal Emperor Muhammad Akbar 
decorated with a border of lotus petals and beads isa AH 1221 with gold inscription and Naksh. 
superb creation of Gupta artists, Right hand is broken, 

while the left one holding a trident. The goddess sitting 

onlion is adorned with jewelleries, crown and halo. 
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44, Farman in Persian ironed b j i h — 
y Amjad Ali Shah, 10” al 

of Oudhin the Hijri year 1260. SEA AN awan 245: A legal document (Rugga), Mughal emperor 4 E 
amil. 2 
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47. Illustrated Manuscript-Padmawat 
46. A follo from Manuscript Harivansh Puran. 


Manuscript 39 


a MM = = 


“Bud ae | Wem sl oO 
~ Stato Museum, | hå 
LUCKNOW. | | 


AN 4 
E = | 5 or ER be eae “Bulo m 
; : ; nel: GK 
Jy: | Ec ais ef Tn 
1 bt à ad Å Å 5 
Le xd iuto i dti : 4 


| i 
Ua MET. | SCS th, Ti > 


re ^ He Påske 


sne | | do 


LJ Laps | 
3G art | yv dazu Mit. | 
Anna, | ‘ 


noz 


| ae SA 


Ü 


50 
48. Parwana dated 1167 Hijri, 


49. Petition of ulat" 
bearing stamp of ol a person jailed in 50. s Hafiz Noor’ 
Muhammad Qazi 1156 Hijri, addressed to Abdul Pu 2] der P. 


Ma Omar Khayyam transcribed un 
nsoor Khan Safdarjung. order of Nawab Asaf-ud-Doula- 
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am Charitra manas. Depicting 53. A folio from Illustrated Ram 


NU ee ae trea Ram-Sita-Lakshman, Charitra Manas manuscript. 


with illustrations, Devnagari Vanvaas scene of 
Script while locals of Ayodhya are looking at them. 
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54. Ramayan In Persian - 
Manuscript 
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57. Van Vihar Scene, Garhwal School, 
Miniature Palnting. Krishna 
singing song While Radha is 
accompanying her and a Gwala 
is looking towards Krishna. Two 
Gopies are playing Dhapli, the 
Scenic beauty Is adorable. 
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58. An illustrated Miniature Painting of 
Kangra School it is based on the 
manuscript named Sudama charitra. 
Sudama standing before the gate of 


the palace In anticipation to meet 
with his friend Krishna. 
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60. Event of Shankhasurvadh, 
Matsya avatar, Miniature 
Painting. In this Painting Lord 
Vishnu in his first incarnation, 
Matsya Avatar isseen and he is 
killing a demon Shankhasur 
who stole Veda and hide them 
outin under water, 


46 Miniature Painting 


61. The Salvation of 
Manigriva. Mother Yashoda tied the 
Krishna with mortar as he stole the 
butter. Krishna managed to crawl in 
between two Arjun trees along with 
mortar and gave a jerk to the tree. out 


of these trees emerged Nalkubera 
and Manigriva, son of Kubera. 


i igarh 
Sanskrit Digital Preservation Foundation, Chandigarl 


tule 
r, Minia 
Nalkubera and 62. Raaga Megh Malha nis 


re 


l. 
Painting, Bundi schoo jih 
epitomizes the raaga (Ge 
can induce the Mon 
Krishna and Ra pat te rain 
unitedly in the joy t in pend 
brings. Goples are p 
and Drum. Lotus fon f 
swans are seen in the p 


s alaj 


E SN 


| 


o 
FI 
Lo, | 
$ 
© 
= 
© 
[7] 
o 
p 
a 
S 
= 
„OJ 
Q : 
E 
x 
d 
= 
G 
a i 


å 


bi a 


2 


Radha serv 
niature p 

al 

alnting. Oval shaped painting decorated 


In 
& betel to Krishna, Kangra School of 


with floral 
nach LOLON Blue toned Krishna is looking 
= anand stole and adha. Krishna Is wearing yellow 
Own. Radha w and adorned with jewellerles as well as 
golden chunnf earing purple choli, orange lanh i 
tand decorated with Jewellerles iu 


Sanskrit Digital Preservation Foundation 


School, Miniature 
the 4^ Nawab Wazir (1775-1797) of 
at change In Qudh politics. 
know acgulred great 
h was shifted from 


64. Nawab Asaf-ud-Doula, Oudh 


Painting. He was 
Oudh, who brought gre 
Under his rule town of Luc 
splendour and capital of Oud 
Faizabad to Lucknow. 


Miniature Painting 49 
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65. Painting of water Colour on paper, de 
, depicting the 
Painting, Persian Inscription on top left corner ting (Swayamvar) Ab lajana Dam 
Throughout the border Several birds and animals are painted 


yanti, Mughal School Miniature — | 
g the Painting and beautiful rectangular border around. , 
With gold typical to Mughal style. 1 


50 Miniature Painting 


er TA ET come 


== GUN 
GIA Ia CE oh 


66 Anointment of Jesus, Company school, Minlature Painting. An angel holding an alabaster jar of very expensive perfume 
and pouring on Jesus head, whois reclining on the table. 


Miniature Painting 51 


FOV SH 


68 


67. Ganga Avataran, Saint Bhagirath Pra 
Kangra School of Miniature Painting. 
on Kailash mountain with his cons 


Ganesha. Goddess Ganga as a river comes out from his 
hair locks. 


chool of 
Moraharrum procession, BR C m 
Miniature Painting. Nawab Asaf-ud- = moving on 
an Elephant, soldiers and people a 
footaswellas on horse. 


52 Miniature Painting 


skrit Digital Preservation Foundation, Chandigarh 2i 


69. Virat Roop Vishnu, Kangra School of 
each side represent Immense form. 
forest. In the stomach Sheshay! 


Miniature Painting, 


Every arm holds a weapon 
i Vishnu and above to it other die 


11 on each side, 16 heads and 16 legs, 8on 


God with 22 arms, 
and feet are representative of mountain above to it are 


tles can be seen. 


Miniature Painting 53 


70. Doljung (Green Tara), Thangka Painting. Buddhist Goddess Tara is Sald to be embod 
Spiritual. She personified good f. 


ortune, although unlike the worldly wealth bestowing deities, 
include liberation from ignorance. 


ind 
Iment of all desires, both wordly a 


the wishes she fulfills 


54 Thangka Painting 
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71. 


Obverse 


Obverse 


Obverse 


Obverse : Medal of Jabalpur 
exhibition Obverse: Bust of 
Queen Victoria legend- 
VICTORIA D : G:BRIT: REG: 
FID:DEF 

Reverse: JUBBULPORE 
EXHIBITION R.A.ST.DES: 
1866 J.L.SC: 


72. A medal issued by king Gazi-ud- 


din Haider, Nawab of Oudh on his 
Coronation ceremony. 

Obverse : Bust of king, legend 
around. 
Reverse : Two facing fish, 
flanked by a tiger rampant, with 
head turned backwards, holding 
a banner, between the llons a 
dagger with crown, legend 


around. 


Reverse 


73. Ram Tanki/Tanka is a temple token 
found at different temple sites and is 
supposed to be Prasad (token) and was 
not used as currency. It is depicted with 
different deitles and most of the time 
lord Rama as name explains. On the 
other side usually different animals are 
shown and some time different avatar 
of lord Vishnu. 

Obverse: Lakshman-Ram-Hanuman 
Reverse : Matsya Avatar 


Coin & Medal 55 


Obverse 
| | 


Obverse 


Reverse 


74. Punch Marked Silver Coin-Cu 
eqs p 75, 76. Punch Marke 


d Silver Coin - 
Bent Bartype. 


77. Oudumber type Tribal Kingdom 
copper Coin. 


56 Coin 


ndation, Chandigarh 


78. 


Obverse 


Obverse 


Head of King type gold Coin of 
Diodotos-l. 

Obverse : Head of King right 
diademed. 

Reverse : Zeus standing to 
left, holding aegis wreath In 
field underneath It, hurling 
thunderbolt with right hand, 
eagle, Legend in Greek 
'Basileos Diodotou'. 


79. Double Stater G 


old coin of Vim Kadphises. 
Obverse : Half length figure of King to 
right, with helmet and diadem, emerging 
cloud, from his right shoulder, club in right 
hand and ankusa In left. Circular Greek 
legend: Basileos Ommo Kadphises. 
Reverse : Shiva wearing Dhoti (lower 
garment), standing to front with head to 
right, having a Trishula in the raised right 
hand and the left hand Is resting on bull's 
shoulder, having tiger skin. Nandipada 
symbol Is In left fleld near right hand. 
Circular Kharoshthl legend : Maharajas 
rajadirajas sarvaloga Isrvarasa mahishwaras 
Vim Kadhaphishasa tradara 

Remarks: It Is considered to be rare type 


coin of this king. 


Reverse 


80. Kanishka Coin. 

Obverse : Portrait of king in 
Centrial Asian attire, spear in 
left hand, while dropping 
Incense In fire right hand. 
Legend-PAONANO PAO 
KANHPKI KOPANO (King of 
king Kushan dynasty king 
Kanishka). 

Reverse : Buddha in standing 
posture, right hand Abhay 
mudra and on the right Unani 
legend-Boddo (BODDO). 


Coin 57 


Obverse 


Obverse 


Obverse : Crowned, diademed bust 
of king left, holding mace and 
elephant 80ad, Bactrian legend 
around : bAONANOp ++ OOnbKl 
KOpANO (King of Kings Huvishka 
Kushan), 

Reverse : Deity Uma Standing left, 
Offering flower, four armed Shiva 
next to her hoding trident, Bactrian 
legend right: Ommo and Oesho, 
tamghaatleft. 


58 coin 


Obverse : Diademed bust of 
king facing left, holding 
mace and elephant goad, 
Bactrian legend around 
PAONANOPAO OOHPKI 
KOPANO (Shaonanoshao 
Ooeshki Koshano - king of 
kings Huvishka Kushan). 

Reverse : Crowned Lord 
Shiva Standing left facing 
right, legend OHpo (OESHO), 


and variant Stylysed tamgha 
right. 


Reverse 


Reverse 82 


Reverse 


81. Huvishka Ommo and Oesho type 82. Gola Coin of Huviska. 
gold coin, 


83. Vasudev, Gold Dinar, OESHO Type. 


Obverse : Crowned, diademed king 
Standing facing, nimbate hording 
trident and sacrificing altar at left 
trident above fire altar, Bactrian 
legend around AONONOAO BAZOAHO 
KOPANO (king of kings Bazodeo 
Kushan), nandipada in right field. a 
Reverse : Crowned Lord sniva 
standing facing, a crescent moon d 
Shiva's forehead, holding trident ing 
Wreath, the bull nandi stand ne 
behind facing the left side S) 
bactrian legend at left OHpO (OE En 

and varlant stylysed tamgha at left, 
dotted borders. 


tion, Chandigarh 


Obverse 


Obverse 


Reverse 


Reverse 


Samudragupta Ashvamedha type 86. Tiger-slayer type Gold coin of 


84. 


Chandragupta | - Raja-Rani type 
Gold coin. 

Obverse : king standing at left 
and queen right facing each other, 
king holding up his right hand 
probably offering sindoordani to 
the queen, left hand at the back 
holding a stick, Brahmi legend 
at right: "Chandra" and left 
"Srikumaradevi". 

Reverse : Goddess enthroned 
facing, seated on counched lion, 
holding cornucopla and diadem, 
Brahmi legend "Iichhavayah" at 
right to commemorate the 
marrlage. 


85. 


Goldcoin. 
Obverse: Sacrificial horse standing 


left, yupa (sacrificial post) before, 
beautifully adorned with royal 
decoration, low plateform before a 
Yupa, two step ornamented 
pedestal, circular Brahmi legend 
around and sl (for siddham) below 
horse. 
Reverse : Queen standing left, 
holding towel In left hand, flywhisk 
right over her shoulder, Brahmi 
legend at right: Ashvamedha- 


parakrama. 


Samudragupta. 

Obverse : King standing left, 
shooting arrow at tiger at left, 
Circular Brahmi legend at right 
Vyaghraparakrama. 

Reverse : Goddess Ganga 
standing left on Makara, holding 
long stemmed lotus in her left 
hand, right hand outstretched, 
crescent, top standard at left, 
Brahmi legend at right : Raja 
Samudraguptah. 


Coin 59 


Obverse 


Reverse 
87. Standard type g 


Samudragupta 
Obverse : King Standing left, 
nimbate, Wearing trousers, 
earrings, armlets, necklace, 
waistband and close fitted coat, 
holding in left hand Standard, 
bound with fillet, dropping incense 
on alter, usual legend and name of 
theKing"Samudra Tavajaya", 
Reverse : Goddess seated on 
throne Legend- "Vikrama" is 
engraved. This Is very rare varlety 
of coin on which Samudragupta 
bears the title "Trivikrama" which 
later on assumed by his son 
Chandragupta Il. 


60 Coin 


old coin of 88. Lyrist type gold coin of 


Samudragupta. 

Obverse : King seated left 
on a couch, playing Veena 
circular Brahmi legend 
around Maharaja-dhiraja Shri 
Samudraguptah", si 
(Sidhham) below couch, 
Reverse: Lakshmi nimbate, 
seated left ona wicker stool, 
holding a Cornucopia In her 
left hand and diadem in 
right, Brahmi legend at right: 
Samudraguptah. 


= ion Foundation, Chandigarh 


89. Samudragupta Gold Dinar, Battle Axe 


type. 

Gbvorso : king standing to left, weal 
a close-fitted cap, coat and poses å 
there is a sword hanging on his left Fi in 
the king holds a Battle Axe (Parash fe 
left hand, right hand resting on Hie d 
dwarf attendant (Vamana) at left, fac 
ri&ht and holding crescent On te 
standard, Brahmi legend below me d 
hand of the kIng "samudra TE 
Partly visible circular legend tah. 
'kritantapar shurjayatyajltarajjetall oned 
Reverse : Goddess Lakshmi Qu of 
facing, throne has no back, holdin£ 
goddess are resting on lotus, d and 
dladem In her right hana left, 
Cornucopla in left, tamgha ntapar- 
complete Brahmi legends "krita 
ashuh" which means battle axe. 


Obverse 


92. Rhinoceros Slayertype Gold coin 


90. Lion Slayer type coin of Chandra- 
guptall. 
Obverse : King standing right, 
with left foot on lion, which retreats 
with head turned snarling at the 
king as he strikes It with sword 
in upraised right hand. Legend 
Narendra Chandrah Prathit 
Rano Rane Jayatyajeyobhuvi 
Simhavikramah. 
Reverse : Goddess Is seated 
couchant on Ilon facing right, 
holding fillet In outstreched left hand 
and lotus In right hand. Legend 
'Simhavikramah'. This Is the only 
known specimen of this style. 


Reverse 


Reverse 


91. Archer type Gold coin of Chandra- 


gupta ll. 
Obverse : King holding bow and arrow 


in left and right hand consequently, 
the legend between bow and arrow 
"Chandra" around "Deva Sri" (Maharajdhiraj) 
«Sr Chandraguptah". 

Reverse : Goddess Lakshmi seated 
facing, on a stylized lotus in 
padmasan, holding Lotus blossom and 
Diadem, halo behind the head, Brahml 
legend, at right "Sri vikramah". 


of Kumargupta I. 

Obverse : King riding on horse 
and killing the rhinoceros, the 
latter Is in furious mood and 
attacking back, Incomplete 
legend Bharat khadak trata. 
Reverse : River goddess Ganga 
standing left on makara. Lotus in 
right hand, to the right is a 
parasol bearing lady Brahmi 
legend at left Siri Mahendra 
khadga This is a unique type coin. 


Coin & Medal 61 


Obverse 


Obverse 


Obverse 


Reverse 


Reverse 


94 


95 


93. Tiger Slayer type gold coin of 
Kumarguptal 
Obverse: King Shooting tiger, 
Legend "Ku" is Inscribed 
under his left arm. 
Reverse : Goddess Kaumari 
feeding Peacock, Legend 
"Kumarguptadhiraj". 


62 Coin 


i undation, Chandigarh 


9 


4. Apratigha type gold Coin of 


Kumargupta |. 
Obverse : A m 
standing in 


Reverse : Lakshmi, 
Seated on a | 
"Aprati&ha'. 


95. Gold Padma Tanka of Yadavas of 


Devagirl, Krishna Deva or Kanhara 
Punch Marked coin. I 
Obverse : Five punches, p 
punch of a lotus flower Ana 
Punches around devnagari oko 
'Kanhara!, twice 'Sri' and Conc 

Shell. 

Reverse : Uniface, very rare 
variety. 


Obverse Reverse 


Obverse Reverse 


Obverse Reverse 


Obverse Reverse 


Reverse — (V) 


Obverse 


Obverse Reverse 


ED — 


96. Zodlacsign coin of Jehangir 
I) Gemini 
Il) Leo 
IN) Sagittarius 
Iv) Taurus 
v) Arles 
vi) Libra 


Coin 63 


Obverse 


Reverse 


ku fite t ges ) u ; A 
| ^ P À, Å = | 
| lI 
f 
pio Reverse 98 | 
| 
| 5 p 3 i å 


Obverse Reverse | 
— t 
97. Akbar Mehrabi coin, gold. 98. Mughal Emperor Jehangir 99. Portrait type Bold coin of Jehangir. lon À 
Obverse : Kalima, 981 AH, kalima type coin, Gold. Obverse : king's portrait and Persian Inscript J 
Abubaker, Umar Usman, Ali. Obverse:Kalima around the portrait "destiny has made the pictus [ 
aa i een icant Reverse: Jahangir likeness of venerable king Jehangir on this gold 2 di | 
azi Jalaluddin : wh | 

"om eden Reverse : A central sun burst 

Agra. 


jan 
compartments on either side. Each one has Pers 
Inscription, 


64 Coin 


rvation Foundation, Chandigarh e 


Obverse 


Obverse 


100 
- Nawab of Oudh, Amjad All Shah, 


ead Mohur, Lucknow. 

x: Men : Dar Jahan zad sikka 

A elah zille haque 

BUE ene panah. 

FOR Se : A fish above to it Is a 

Ae legend around: Mulk 
baltus sultanat Lakhnau. 
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101. Nawab of Oudh Wajid All Shah, 


gold coin. 
Obverse : «Bitayid Elah Zille 
Haque” couplet. 

: Balt-us-sultanat 


Reverse : 
Lakhnau mulk Awadh, Akhtar 
ove crown, 


nagar, parasole abi 
Sana Julus & zarb, flanked by 
mermaids holding flag: 


crossed swords below. 


Reverse 


Reverse 


Reverse 


Obverse 
402. Gold Coin of Suleman Jah (Nasir-ud- 


din Haider). 
Obverse : Alah jah suleman, 
mertabah Shah Jehan, Sepehar, 


1244, Zadzlutf, moharsekka shah. 

Reverse : Arms of Awadh above Darul 
Saltantat Lakhnau, Memanth, to right 
„ Jeloos, to left : Manos, Below : Zerb 


Subah Awadh. 


con 65 


Obverse Reverse 

103. Double Mohar gold coin of William IV, 104. Gold One Mohar Of Queen Victoria. 105. United State of America 
Obverse: Depicting head of William IV. Obverse : Head of Queen, facing left Dollar 10. f the 
Legend "William Ill king 1835". Legend around VICTORIA QUEEN 1841. Obverse : Bust 0 
Reverse : A British lion and palm tree Reverse : Walking Lion facing left, a king, legend 19100 
Peng, Hana E East India Company" palm tree behind the animal, legend Reverse ain 
written above the lion. Below the lion around : EAST INDIA of America, le 
"TWO MOHURS", "Do Ashraf". Cee 


s 
Cod we trust, E Pluribu 
Unum, Ten Dollar. 


66 Coin 


jindan ation Foundation, Chandigarh a 


E, in Pratyaleedh mudra 107. 


Varah Avatar. 


dini Durga, 14" Cent. C 


106.Ten armed Goddess Mahishasur Mar 

is seated on demon Mahisha: e Is holding demon's head with one hand and 
killing him through trident. Go 
its hand anda part of the sto 


sur. Sh 
ddess holding bow and arrow, 


le with one hand. 
Wood Work 67 | 


sword, shield, scimitarin 


Wooden carved image of | 


E—-—— E 


1 
V 110 


108. Ruby, Diamond andreal 109, Ruby, 
pearl studded gold E 


Studded gold 110.Gem studd 
Kalgi. 


Ing 
ed gold 111.RubystuddedgoldR 
bead 

pendant. 


68 Gold Ornament 


I 
= tion Foundation, Chandigarh 22d 


Crocodile faced gold 114. Precious and semiprecious stone studded gold. 
land) with Meenakari Art. 


112.Sarpench used for decoration 113. 
bangles, meenakariart. Noulakha haar (gar 


of head gear of royals. 
Gold Ornament 69 


rvation Foundation, Chandigarh 
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115 


70 Repousse Art 


ed, 4" Century CE, Shahjahanpur, In royal posture adorned with single beaded 
dstole, made of Gold repousse 


116. Lady In serenity standing cross legg 
neck! „anklets, bracelets and pleated lower garments with curle i 
aa tare sim f female figure found In the terracotta images of Gupta period. 


technique. Her beautiful coiffure Is similar to thato 
Repoussé Art 7 1 


117 


117. r i h 
ortrait of Bharat atan Rabin ranat tagore (repoussé techni ) 
7. P. f R Rabind h que 


72 Repoussé Art 


tion Foundation, Chandigarh " 


148. Bhitarl seal, alloy metal, 5^ Century CE, 


an Important epigraph of the Gupta emperor Ku 

A mythical bird Garuda ha e seal. He Is shown In hybrid an RUZI wees a 
freezing halr. Below the bird the 8 line text In Brahmi describes the genealogy of Gupta dynasty. Strangely enough the 
name of Purugupta Is mentioned and that of a Skandagupta Is omitted. Inscription also provides the name of three 
Queens of Gupta dynasty viz; Anantadevi, Vatsadevl and Mahalaxmi, not known before. 


Bhitarl (Gazipur) Is 
s been cast on the Upper part of th 


Seal 73 


: : Poe 121 
119.A clay seal depicting an 120.T 


n 
erracotta Seal 121 Banskhera copper plate recovered from Shahjahanpur m 
aggressive lion attackinga with a Temple important object. This 628 CE plate bears an 18 jgn 
man, Brahmi Inscription Structure on it, Inscription. At the end of the epigraph there Is a $ 
'SURASTSAS!, 


| 
mannual of king Harsha Inscribed In bold omamen 
letters which reads:- Swahastomama Maharaja anaa lan 
Harshasya. Inscription Is about the grant of a plece o 
to Brahmins bythe King. 


74 Seal & Copper Plate 
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A KD ANE 


Fatal 


123 


f Moukhari king, I 


122.Copper plate of Kalyan Chand of Kumaon. 


123. Stone Inscription © shanverman from Harha, 
Barabanki (Vikram Samvat 611, 7" Cent. CE), Is quite important. It 
narrates the story of renovation of an anclent temple by King 


Suryavarman. 


Stone Inscription & Copper Plate 75 


125 


126 
124, Anthropomorphic figure, Iron. 125. Jamdh 
. Jamdhar, Steel. 


126. Harpoon, Iron. 


TO Ama Armour 


Sanskrit Digital Preservation Foundation, Chandigarh — 


127, Inscribed Farsa with Radha-Krishna. — 


129. Engli 
nglish Matchlock. 130. British Hunting Rifle. 131. British Flintlock Rifle. 


18 Arm & Armour 


nskrit Digital Preservation Foundation, Chandigarh 


134. Duoble Barrel Shot Gun. 135. Old flintlock Pistol. 


132, Hand Gun. 433. Decorated Flintlock Rifle. 
Arm & Armour 79 


136. Jade dagger. 137, Dagger with Blackbuck horn handle. 


138. Kukhri, Cover with beautiful gold work. E 


80 Arm & Armour 
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140.A Persian dagger studded 141. Persian Khanjar Mughal, 18-19” 


Gold i 

139 Jade made ern en with diamond and stone, Cent. This Is steel made with 

lea Mughal Dagger with sheath, beautifully decorated with Jade handle, studded with agate. 
gold. 


18-19" Cent. 
Arm & Armour 81 


142. (a, b) Mayan with Sword - German Imperial sword. 143, 144. Mughal Sword 145. Sikh Khanda Sword. 


82 Arm & Armour 
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148 


147. Mughal Sword. 148. South Indian flamboyant, 16” Cent. 


146. Billhook Machetes. 
Arm & Armour 83 


149. AnEnglish dagger, medieval period. 150. Dagger Knife. 


in 
151. Kukhri of a long narrow form, popular in the 19 
Cent. CE, in Indian Army. 


84 Arm & Armour 


SN 


igital-P ion Foundation, Chandigarh 


153, Bugler 


152. Trumpet 
Arm & Armour 85 


156 
154. Brass lamp of modern age with 3 step circular pedestal, 155, Highly decorated Nut cutter a 156. Brass Kharaoun 
a winged lion standing on an imaginary tree branch. The male and female are hugging 
animal is in aggressive Besture and on the back of the each other. 
animala lamp (diya) is placed. 


86 Metal Art 


ital Preservatio Foundation, Chandigarh 


n 
EM 


* 
€ 
LI 


style of art, it's facial type, arched 


masterplece of Mathura 
blance to stone images of Gupta 


157. Gold gullded iron head of Buddha, 6" Cent. CE, Azamgarh. A 
eye brows, half closed eyes, treatment of lips and all other features have close resem 


period. A tuft of curly hair (Ushnisha)is typical to image. 


T——uuuuu e Ae 


158. Vasudhara, Nepal, approximately 18" 
paddy stalkand an urn in upper, midd! 
the lower right hand is in Varad mud 
handis in dancing posture. Seated on 


Cent. CE. The six armed delty, 
e and lower left hand Consegue 
ra, The middle right hand hold: 
lotus pedestalthe image Is be 


of wealth and prosperity Is holding a manuscript 
ntly. The urn bearing hand is kept on the feet, wh nt 
5 a musical Instrument, while the uppermost rig 

autifullyornamented with jewelleries and attire 


88 Metal Art 
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qm 


Rt 


1 
59. Boudh diety Tara, Nepal, app. 18 
ang attire. Fire flames are arising around the head. Accor 
odhisattva Aviokiteshwar. 


" Cent. CE, seated on lotus ped 


estal, the Image i 


s wearing a beautiful crown, jewelleries 
ding to folklore Tara has 


originated from the tears of 


160. Bodhisattva Manjushree, Nepal, app. 18” Cent. CE seated on Is 
; É lotus pedestal, God of wisdom, the Manjushree 

characterized with a symbolic sword of wisdom In his right hand, which destroys the ignorance da the Hate bears 

a manuscript, a symbol of knowledge. The upper left an Era 


d 
ornamented with jewellerles, few creepers are nee Lu hand possesses bow and arrow consequently. 


90 Metal Art 
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atedona pedestal the brass image is endowed 


hist religion. Se 
he head. It is believed that Yidam has a secret 


161. : 
Yidam, Nepal, app. 7" Cent. CE is a Tantrik God of Budd 
arising around t 


Ta several hand, leg and head, Furious fire flames are 
ationship with this two monks. 
Metal Art 91 


le, ad 
Vaijantimala, lotus and laddoo. H 


ewellerles and crown and sittin 


92 Metal Art 
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163 5 


eitles, Shivalinga, floral designs anda furlous Lion can be seen. 
] 


163. Elephant faced decorated Conch, Brass. Several di 


Sanskrit Digital Presowisiig 


164. A Decorated plate with floral and faunal designs. At 
the centre of the plate a fairy surrounded with four 
lions. In between the tree branches among the 
flowers and leaves birds are there. Around the 
periphery itis filled with floral and faunal designs. 


165. Lotus shaped Sindoordani, 
brass. 


94 Metal Art 
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166 


166. Highly decorated Urn, 
engraved with several 
God/Goddessess and 
animal figures, Brass. 


169.A silver farshi of hugga. 


hi-bidari 
167. A floral decorated surahl-bidarl 168.A fere Decorated fars! 
art. art 


Metal Art 95 
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170. A decorated Gangajali with dragon shaped handle - brass 


96 Metal Art 
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b, 171 


sket was started from Mahatma 
know and it was handed over to 


t 1976 histotical Journey (yatra) of this ca 


171.¢ 
-Cas 

ket of Chandra Shekhar Azad : On 1" Augus 
t, 1976 at State Museum Luc 


Gandhi K: 
ashi Vid i 
State Museum, aa which winded up on 10” Augus 


Maai 97 
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172. Decorated Tray, Bidari Art (metal), in the centre of the tray an eleph ilo er ne 
camel and lion with floral motif r an elephant surrounded with deer and on In FRETA 


ĉuj 


de 


GE Aba 


» b, China Clay FI FE 

1 y Flower Pot & Vessel. 

3. c. Tam Chini Floral Painted Tray. = 
y 


Tam Chini & China Cla 
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174. Ivory carved Jewellery box. 


d with Ivory and semi precious stones, floral designs ar? 


figure. It seems that the box was used for keeping Som? 
ewelleries and all. 
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Valjantimaala oe armed Ganesha is adorned with 177.A beautiful ivory l 
Spoken tusks BEM and bracelet. It's two (48" Cent. CE) Is a 
and stole wearing 1o han ee ae prominent. Dhoti attire. Standing on a ful 
th four rats engrav xi is standing on lotus pedestal attitude of protection, W 
edinupward positlon. amedltating male Is surmounti 


I-blown 
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dorned with bea 


hile the left han 


ting probably Yogmaya 
utiful jewellerles and 
lotus her right handis In an 
dis holding a disc, 


ingthe crown. 
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178. Goddess Mahishasura mardini sitting on her vahana lio 


arm the lowest left arm Is holding hair of demon Ona Kn denon, SLO Aero eM 


shaped thrown, and provided with two att 
Kartikeya are sitting in front of the goddess, : NA Ganesha and 
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181. An Ivory carved dagger with peacock, eagle 


180.4 
»bAn Ivory carved dancing lady & Royal Man. A 
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182. (a) Pottery Maouryan period 

183. (b) Pottery, Harappa period 

184. (c) Pottery, Gupta Period 

185. (d) Northern Black Polished ware (N.B.P.W.) 


1 04 Pottery 


nskrit Digital Preservation Foundation, Chandigarh 


Textile 1 05 


Chik: 
‘an Embroided Kurta 


186, 


187. A beautiful Choga of brocade with Zari art. 
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490.An Angrakha, Chikan Work. 


8i 
8. A Cotton hank 
kankarj 
udh region, 


Y embroided with 489. ATable Cloth with Chikan work 
Work prevalent In 


I Sanskrit Digital Preservation Foundation, Chandigarh 


Pe CA tee an 


xd 


T : = o 


o 
À 


1 


at 
LA 
eoo 


e 


® 
er 


2| 


® 
use 


DX 


Biss 


EX 


EN 


= 


= 


Ka 


KANI 


i 
x 


193,A Silken red ghaghra (skirt) 
with fine embroidery. 


with embrolded 
Art, 18" Cent. CE, 


awl, 


192. A woolen Tushi shi 
borders, Kashmiri 


191, An embroided Shawl. 
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194, Eg 
Nishushl of ptolemic period is an object of 
f mummlficatlon: 


YPtla 
mal nmumm 
yA 3000 
yrs old Egyptian mummy of 13 year old princess 
onthe basis oftypeo 


Nattra 
Ctlon fo 
rthemu 
seum visitors. This Is one of the best type of Mummy 
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195. Indianone horned rhinoceros (Rhinoce 
human appetite for thelr distinctive h 


decoration and trophy purpose, Rhinof 
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196 
Tarea 
at Indi 

IU ndian Bustard(A 
rdeotis nigriceps) It has been enl 
s 


its no 


ted from Endanger 
e It has been € 


Is. The bird needs immediate co 


CN lis 
tof Bi 
Pulatio rdlife inte 
n was esti rnational in 20 
t 17m 
Imatedto be fever than Re 
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197, Siberian crane (Leucoge 
years say experts. It Is a 
Bharatpur, Rajasthan, 
India. 
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